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Services at Westgate  
Sunday 1st – Stephen Carlile 
 Sunday 8th – Rev Bill Darlison 
 Sunday 15th – Paul Dawson 
 Sunday 22nd – Kate Taylor 

 Tuesday 24th (7pm) – Sally Fairweather 
Our thanks as always to our welcomers.  It's so important to have someone there to 

greet members, friends and visitors, and the contribution is not unnoticed. 
 

The Westgate Forum     Tuesday 3 February 10.30am in the Vestry    Topic:  Should 

there be any constraints on freedom of speech? 

Getting the message out that We Are Here 

Considering how influential we once were it's amazing to think that these days any 

mention of Unitarianism is rare indeed. There are a number of ideas out there, and I'd 

like us to think of ways we can promote Unitarianism, either generally, or specifically at 

Westgate. James Barry was good enough to provide a piece with an idea the outreach 

group have had.  

I strongly believe that the Unitarian ‘Achilles heel’ is our lack of outreach! In an attempt 

to ensure that we are not seen to be indoctrinating others with a specific faith view; we 

seem to fail to let anyone know we exist at all. Whereas the Church of England, the 

Quakers and even the Jehovah’s Witnesses don’t need to tell the public what they 

stand for – we do! We have a difficult and complex task to educate the public, not 

helped by the diversity in our congregations, but we have to do better if we are to 

survive the next generation. The uniqueness of our liberal position on gender and 

sexual orientation equity is being eroded as the main stream churches are waking up 

to what society is demanding, so we need to get in quick if we are to use these issues.  

The Visibility Strategy Group has 3 places where it feels we should start to make us 

more visible. Firstly, ensuring that our buildings display something outside to tell the 

public why they should visit us. Many will give the times of the service, but no reason to 

attend! It just needs a simple message or a poster, to give us a sporting chance for 

someone to stop and hopefully start to understand us a little. We need members of the 



public to be able to complete the sentence: “Oh yes the Unitarians, they believe in 

……..” Until then they will not consider even looking us up on the internet. 

Secondly, we can now make pin badges and if every Unitarian in the country starting 

wearing one to let people know we still existed, it would be a great step forward. The 

old ones with just a chalice are alright if you understand what the chalice means, but 

no use for outreach at all. As the badges are made-to-order they can have anything 

printed on them at all.  

Thirdly, we must ensure that our congregation websites are fit for purpose and we use 

social media; it is where anyone who wants to find out more about will go and I’d 

congratulate Westgate on a good job done here.  

James Barry, Member of the EC and the Visibility Strategy Group. jbarry@kyla.co.uk 

 ( See http://www.uccn.org.uk/badges and http://www.uccn.org.uk/wordPosters for 

further information or contact James Barry on jbarry@kyla.co.uk ) 

 

An example badge is on the front of the magazine! 

 

 

An alternative craft fair 

showcasing the best in 

steampunk, goth, geek 

and vintage goodies 

Date: Saturday 28 
February 
Venue: Gallery@The 
Civic, Barnsley 
Time: 10am - 4pm 
Tickets: FREE 
ADMISSION 

 

 



Live on air 

Chapel member and historian, Anthony Dawson, started his weekly ‘This Gay in 

History’ spot on  ‘The Gay Agenda Radio Show’ hosted by Rylan Cavell, broadcast by 

Fab Radio International. Fab Radio is owned by the same media group which owns the 

‘Fab Café’ chain of sci-fi theme bars and ‘Starburst’ magazine, Britain’s longest-

running science fiction magazine. 

Anthony was invited onto the 2-hour ‘Gay Agenda’ talk show back in November to 

discuss the treatment of LGBT service personnel by the major combatants during the 

Great War. Both in Britain and in France homosexuality was considered to be 

‘treasonous’ and ‘German’ – particularly in France during the 1890s (the period known 

as La Revanche) when anti-German feeling over the loss of Alsace and Lorraine in 

1870 was very strong. The French authorities considered homosexuals to be a major 

security risk –  gay officers sleeping together were thought to be open to blackmail or 

swapping of state secrets whilst having a post coital cigarette than female spies were. 

This was despite the fact that since 1792 homosexuality in France was perfectly legal. 

The gay community bounced back during this period of repression and adopted ‘Parlez 

vous Allemande?’ and ‘Avez-vous le style Allemand?’as pick-up lines. In Britain, where 

homosexuality was illegal until 1968, the Other Ranks were far more likely to be 

punished if caught  - although the opportunities to be intimate in trench warfare were 

probably very few and far between; 22 officers were cashiered and 270 O.R.s were 

shot. In Germany where homosexuality was also illegal over 500 soldiers were court 

martialled. The link in the mind of the Allies between homosexuality and Germany was 

made during the Eulenburg Scandal of 1907 when several top-ranking German 

government ministers - - including the Chancellor and the Chief of the Imperial Staff 

(General von Molkte) - were ‘outed’. 

Anthony then looked at remembrance, and how LGBT service personnel are 

remembered – in fact they’re not. Dudley Cave (1921-1999) fought the Royal British 

Legion for over twenty years before his death to have the service of LGBT personnel 

officially remembered. The British Legion, however, has always stuck to the ‘official’ 

version of events: there were no LGBT service personnel prior to 2000. Despite 

evidence to the contrary! Cave laid a triangular pink wreath on Remembrance Day 

1998 to honour those LGBT service personnel who died in the Second World War – 

but it was condemned as being ‘offensive’ by the British Legion. 



 

 

 

Anthony now has a weekly ‘slot’ on the ‘Gay Agenda’ entitled (please excuse the pun) 

‘This Gay in History,’ which looks at key events (not necessarily nice ones) places and 

people in LGBT history. He has already spoken about Harvey Milk and Ann Lister of 

Halifax; the Unitarian Jeremy Bentham will feature in February, marking 230 years of 

the publication of his seminal essay ‘Offences against the self’ in which he argued for 

the decriminalisation of homosexual acts. The fantabulosa Julian and Sandy (Kenneth 

Williams and Hugh Paddick) feature in March – on their 50th birthday. If any 

congregational member has a person, place or event tied to the LGBT community 

they’d like to appear, let Anthony know! 

To find out more about ‘The Gay Agenda’ and ‘This Gay in History’ go to: 

http://www.fabradiointernational.com/index.php/the-shows/item/3-the-gay-agenda 

 



Procession; or, ‘It’s all part of the Process’. 

When I say to people that I’m an artist, the reply is often, ‘Oh, what sort of art do you do?’ at 

which I begin to ‘Errrrrrr’, and ‘Hmmmm’. 

I try not to use jargon; to not use ‘isms’ – ‘Oh it’s concerned with the veracity of post-modern 

structuralism’. Yet I know that as soon as I use the word ‘landscape’, my work will be put into 

the box marked ‘English pastoralist’ – ‘Turner’ – ‘Constable – ‘chocolate box lids.’ 

When I see Turner and Constable’s work, I think ‘I wish!!’ But I’m not them, and neither is my 

artwork. 

For a start, and actually this fact is crucial, I’m a woman.  

I attended art college in the middle of the 1980’s; when a massive political revolution was 

underway in this country.  I attended art college in which there was one female tutor, a part-time 

tutor of ceramics. I attended art college when FAN (Feminist Art News) was produced, and just 

after Germaine Greer had published her seminal book about women artists, ‘The Obstacle 

Race’. Women artists of the past were beginning to be recognised and honoured. I attended art 

colleg when no-one taught me an art history that included women – or included people of 

different cultures and colour. When cultural theory was being questioned and re-invented by 

Derrida and Foucault. 

I attended art college in what might be described as ‘interesting times’! But it didn’t feel 

interesting; it felt frustrating.  

I was reading Griselda Pollack, feminist art theory, and was absorbing the cultural and political 

ideas of women artists such as Nancy Spero in the United States.  The Guerrilla Girls regularly 

pronounced upon the position of women in the art world.  I considered the arguments, and I 

decided, OK; what has currency in the art market? The answer was oil paintings on canvas. 

Then I would challenge the cultural hegemony and use only paper, with water-based paints! 

How very radical of me! Of course, no-one noticed! And I decided, hey! I wasn’t going to paint 

people! Because portraits are images of images of hierarchy and patriarchy (if they depict men) 

and domination and sexual exploitation (f the depict women. 

So….I spent my years at art college trying to paint the Land – using water colours and pencils. 

Yep; very radical! 

How come I failed to notice the irony? I suppose because it’s a well-known fact that feminists 

have no sense of humour! 



The other significant thing that happened at art college (apart from the Miners’ Strike!) was 

going to Greenham Common, where the Cruise missiles were about to be installed. There I saw 

women being artists. Being creative. Weaving. Using the Land to make artistic interventions. 

That led to me painting my first meaningful painting at art college. I was starting to find my way. 

After my B.A I went to study for an M.A in Women’s Studies, which included being taught by 

Rosemary Betterton. And I began to teach. And stopped painting altogether. 

 And I travelled throughput Britain; the benefit of the summer holidays you get in teaching! 

I visited standing stones, stone circles, cairns, chapels, and wells. I met women; lots of women, 

who taught me about different ‘ways of seeing (as John Berger might have said). Some of the 

women gave talks, some attended courses; some were artists; others not. But all of them felt a 

connection to the Land that I could relate to. That the earth was our mother – though I like to 

refer to her as my LandLady:  I’m a sitting tenant, with no rights, but many responsibilities. 

I began to change ideas about how I could make art. I became interested in archaeology  - not 

only our human ancestors, but the story of the planet (mining, anyone?). Geology – the bones 

of the Earth – where we come from in an almost literal, geographical sense. 

The early part of the 21st century saw my then partner almost dying from a gangrenous gall-

bladder: and for me, this brought about an outpouring of art. 

By this time, I’d been studying art, teaching art, reading about at, looking at art, for over 20 

years. I’d travelled up and down the U.K. and Ireland, looking out pre-history. I’d been in 

women’s groups, studied with women, travelled with women, supported women, worked for 

women. I’d done the apprenticeship. Now came the work. I celebrated the lunar year, in a 

series I titled ’13 Moons’. For every full moon of a lunar year (13) I produced a piece of work. I 

got a studio in Westgate Studios in Wakefield, when it became obvious I couldn’t work in the 

spare bedroom! Years later, I completed the series, and put them in an exhibition at Wakefield 

Theatre Royal 

I continued working; by now I painted with oils on canvas. I’d seen enough at to realise that 

hierarchy doesn’t need to be expressed in the materials one uses. And no-one told me at art 

college that painting in water-colour was hard, because the medium doesn’t tolerate mistakes. 

Oil, you can paint over – water-colour is less forgiving; you have to chuck it away! So perhaps 

I’d been more radical than I thought, at art college – stubbornly experimenting with a medium 

that’s hard to work with? One that is a struggle to get to do what you want? Hmmm. 

Up to the present; and I’ve been spending time working with textiles. 



Now, what you need to realise, is that in the hierarchy of art, textile is/was way, way down at the 

bottom – with all the other ‘crafts’. Fabric and textile artworks are almost defined as ‘women’s 

work’ by default, and belong in the domestic sphere. Unless you’re a Christo (and his wife 

Jeanne-Claude) who together wrap cloth around buildings (most famously the Reichstag), 

bridges, and prairies: or Beuys, who imparted a personal narrative into felt and fat: fabric is in 

the world of women. 

I knew this.  At art college I deliberately avoided using textiles/fabric. I knew the game would be 

up  if I did. I knew I had to paint – and I had to use the hierarchy of medium, in order to be seen 

and heard. If I had done a textiles course, I would never have been taken seriously, either as an 

art student, or as an artist. Of course, my gender, my temperament, and my feminism meant I 

wouldn’t be taken seriously anyway! But I didn’t know that.  I truly believed that art college 

would be gender blind: would encourage students to explore issues: and e genuinely interested 

in me and the work I produced. 

The last 3 years has seen my work shift significantly. My last exhibition at Westgate Chapel for 

the November 2014’s Art Walk, concerned itself with my interior landscape: that of loss and 

heartbreak. The series of textile collages, upon which I stitched both images and text, 

expressed loss of relationship/s, deaths of friends , and the death of my mum. 

I’ve become interested in the use of plants that I can use to dye fabric with. This involves a long 

process; gathering; boiling; steaming; wrapping; steeping; drying. The magic involved in this 

process, I describe as ‘my alchemical kitchen’.  It can take weeks to dye a small piece of fabric. 

Then I have to set to work stitching; grouping other fabrics to make the collages.  

A piece of woven wool tweed, handed to me by my brother-in-law, Rob after mum died, 

becomes a part of a collage called ‘My Family’. The cloth went to Rob after my dad died 20 

years earlier; Rob has passed it to me.  A bolt of cloth that was never made into a sui for my 

dad, or for my bruv, now belongs to me. I am moved by these connections. 

Instead of running away from cloth, I now embrace it, as the fabric of my clothes embrace my 

body. 



I love the learning involved in plant-lore. What colours they produce; what dyeing processes I 

can use; what mordants I can use. I try to use mordants (the fixers of the dyes to the fabric) that 

aren’t armful to the planet. I want to pour all y exhausted dye-pots into my compost to re-cycle. 

Dyeing with plants suits my philosophy of walking gently upon the earth. And I’m constantly 

learning. My next plan is to try to cultivate dye plants. I have some woad seeds, and am 

arranging a swop with a friend for some madder seeds. 

In this alchemical 

process I utilise the 

bounty of the earth: 

I tap into the history 

and archaeology of 

my ancestors: and I 

am one of a long 

line of women 

working with the 

natural world to 

create art.  

It suits my 

temperament! 

 

What’s happening at Westgate 

Repairs to the Vestry roof to cure the problem of damp are being carried out by David 
Wordsworth of DMW Restoration 

Work is to begin immediately, and will carry on for some weeks – depending on the 
weather – on pointing the west wall of the chapel and repairs to the guttering and 
windows. The contractor is Ray Arrowsmith of Castle Masonry. 

The Vestry will be in use for the next three months, from 4.30pm to 6.30pm by the 
Yorkshire and Humberside Circles of Support for work with clients who are on 
probation. The person in charge is Heidi Ramsden. 

The Chapel can now found on twitter!  Look out for Wakefield Unitarians 

 



MATISSE 

Drawing with Scissors. Late Works 1950-1954. 

14 February – 15 March 2015 

The French painter, sculptor and designer Henri Matisse (1869-1954) was one of the 
20th century’s most influential artists. His vibrant works are celebrated for their 
extraordinary richness and luminosity of colour and his spectacular paper cut-outs 
were his final triumph. Matisse: Drawing with Scissors, a Hayward Touring exhibition 
from the Southbank Centre, features 35 posthumous prints of the famous cut-outs that 
he produced in the last four years of his life, when confined to his bed. It includes many 
of his iconic images, such as The Snail and the Blue Nudes. 

  

David Sinclair,Exhibitions Curator,The Civic,t:01226 327 011 

Do Not Go Gentle Unto That Goodnight 

Dylan Thomas wrote that for his father, pleading for him not to die, but it's up there with 

taxes as one of the definite things in life.  Whether we like it or not, whether expecting it 

or not, death will come for all of us.  What will happen to each and every one of us is a 

matter of personal belief, but for each of us there seems to be the universal issue of 

the body itself.  The treatment of the body after death was the subject of discussion at 

the Yorkshire Unitarian Lay Preachers Association.  Rather than have a 'teaching' 



session we decided it would be more sensible to learn from each other's experience, 

good and bad.  Any of us, whether local preachers or not, may be called upon to take a 

service, or at least asked to take part in a service. 

The most positive services discussed seemed to be those where the deceased was 

the main focus of the service.  Their life and personality was mentioned and members 

of the family, as well as friends got to share anecdotes.  In the middle of what could 

have been a bad service a lady's mashed potato was brought up, and everyone who 

knew her had that warm thought to take away.  Some had used a photo-board, where 

family members and friends could bring along a photograph that would spark 

memories and good times shared with the deceased.   The less positive services had 

been lengthy , toeing the party line of the religion concerned and having a focus on the 

spiritual beliefs of the church, rather than of the deceased.  There were examples of 

the wrong name being said, and of the wrong grave being dug.  People could use the 

funeral as a place to 'settle scores'. 

The great thing about the 

Unitarian church is that it can 

easily accommodate less 

conventional ideas and we have 

no particular drum to beat 

regarding the fate of the 

deceased.  Some people had 

had chosen pieces of music 

refused, which we couldn't see 

being a problem in our churches.  

We allow for, and certainly encourage green burials, and looked at 

http://www.goodfuneralguide.co.uk/, as well as a range of books, however, we noted 

that books go out of date as green sites fill. 

We raised the needs of the deceased and that sometimes we have no idea what 

people wanted, as it's a hard subject to broach.  Decisions about burial or cremation 

are often left to family or friends.  A leaflet was handed out for people to use which 

allows them to consider what they would like to happen in the event of their death.  

Copies are available from Stephen, and can be sent via email 

(boudicca7@talktalk.net). 



The Chapel Pastoral Care Team  Members of the Chapel's pastoral team are willing to 

provide a confidential ear and to visit people at home. Contact Kate Taylor 

(kate@airtime.co.uk).    

The Engagement Group The group chooses a location and theme for each meeting, 

engaging with one another following engagement group principles. The group has 

been dormant for a while, so if you are interested please get in touch. Contact Steve 

(boudicca7@talktalk.net) or Mel at Chapel.   

 Our Safeguarding Policy is available in the Chapel Vestry, and the summary 

statement and poster on display on the entrance notice board. If you have any 

concerns about the safety of our children and vulnerable adults please contact the 

safeguarding office (Mel Prideaux) immediately. All contact information and procedures 

are in the policy document.    

Fire Evacuation Safeguarding Procedure A chapel fire procedure is available on the 

notice board. Fire Officer is Paul Dawson, who can be contacted at Chapel with any 

queries or concerns.     

Westgate Chapel was opened in 1752. Its congregation was established in 1662 and 

became Unitarian in view in the eighteenth century. It has taken a leading part in the 

economic, social, educational, political - and spiritual - development of Wakefield and 

its vicinity.   

Temporary Editor, Stephen Carlile, 182 Wakefield Road Pontefract WF8 4HE. 

07951063828. boudicca7@talktalk.net  Any copy for the next edition gratefully 

received. 

 


